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American Work in the Indepen-
dent Salon.
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| Alden Weir js steadily toward beaul”
[ toward charm. Anid observe how hi
as<imilation and control of the lm-

pressionist idea as part, not the whaole,

of his equipment has left him his (rees
dom, He does not repeat himself aor
i« his ringe in any way resiricted,  In
hig little group of paintings there 18 #
flower plece, there is a landscape, there
| are a couple of portralts,  In each one
of these works he makes yon feel that
he has been really stirred by his them
and has managed to express jls Vord
| =pirit Ta each one he givis a dis
tinctive character. What js the result?
[ You mark him at onee as not only A
man of technlque but o man of style
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The Lesson Enforced by Mr.
Alden Weir.

In seeking to answer them it 12 well
10 begin, as we did last Sunday, at the
beginning, which is to say with French
Impressfonism.  There are some fine
examples of the the
from which the student may easlly
what it was that set some of our own
painters upon path. Manet
showed them the virtues of pure color,
applied in bhold, direct fashion, and we
ehall by and tracing
fluence: but at the outset Monet is the
He it was who

school on

Hare

i new

he his in-

by
more suggestive Ly
taught ue the vibration of color under
the light of the open air, and it was in
emulation of hig broken tones and his
pervasive luminesity that our latter
day innovators found their account
Several of them are represented on this
accaslon, and on the whole Mr, Alden
Weir is the hero of the group. Thes
are all types of high ability. 1t is in-
teresting to note how the pletures by
the late J. H. Twachtman and the late
Theodore Robingon hold thelr own in
the company of masters lHke Manet,
Monet and Whistler. Mr. Childe Has-
gam, too, rl--hiy' exemplifies the ecase
and effectiveness with which the Im-
pressionistic hypothesls was adopted
here. But without drawing up any-
thing so futile as a class list or making
any Invidious comparisons we may
neverthieless choose Mr., Weir as
peculiarly helpful source of light on our

prohlem.

What was the
pressionism to American art?
that of a means
influence fertilizing  indi-
vidualized work. Turn to Mr. Weir's
pictures and voun will the perfect
proof. The present writer can well re-
member  this earller experi-
mentg in the open air, how Indecjsive
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away, the note of imitation absolutely
disappeared, and it was obvious that
Welr was not to be designated even as
an Impressionist, hut just as an orig-
inal painter. He had made his Impres-
slonism a means Lo an end, & meang of
expressing himself., That is why the
panel containing four or five of his
pictures in this exhibition enforces per-
hape the best lesson that the latter af-
forde.

He exercises the true function of the
artist, which is to learn his trade and
then produce beautiful pletures, He
doeg not make a fetich of his method
He I8 not enslaved by his pigment. Tm-
pressionism was not with him a for-
mila to be trotted out again and ngain
for its own sake. It was simply one
riore string to his bow, or, If we may
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The Virtues of Energy and

Truth.

There ig it denyving that this “roug
I.lll'i ready” conception of art pramoles
fat once a feeling of disappointment,
and even of distress It j= piinfal to

that the Independents

ll hive to admit

#ig
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OUPSKIRTES OF NEW YORK,

| (From the palnting by Ernest  Lawson.)

|

now seems old-fashioned? This would , have brought nothing really new into

!:—l-l m not unlikely, for the pewer school  the fleld, that they have no alluring

His out of sympathy with his fastidious

| taste, It cares nothing for beauly a8
he understands it and nothing ©r
Ix-l;l\gl\' of surface, It reverts Lo Lin-
pregsionism, inasmuch as it takes «
leaf from Manet's book, hut, as it hajp-
pens, that is only the leaf which re-
lates to directness of statement.  In
| borrowing that motive the Indepen-

dents, as though bent upon n kind of
wilful ance, brotalize It to an eXx-
traordinary extent.  The keynote to the
current mode ig nothing more or e
than an exaltation of manual dexters
ity, accompanied by what we can only
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tistic canrenances, 1t 15 as though the

artist wanted you to understand thit

he knew how to use his brushes, hut

had no nonsense about him and would

not be caught permitting a grice of
.

desceribe as a gross flouting of the ar-|

dreams (o share with us, that they ar
pracucally innocent of the gift that i«
=0 precious inoart, the gift of invention
it is Just at this peint that criti-
Iee o its guard against the

But
clsm must
| insidious temptation to ask an arust o

{be something that he was never in-

ttended to be. Could anything be sillicor
or more unjust than to blame a Sar-
gent, say, for nol being a Botticelli”

The foregoing remarks, exposing whalt
the k., hive been of-
fered with & purely deseriptive purpose,
Having thus cleared the ground,
is free to oxpress the warmest appre-
clation of the two highly importang
virtues which do most to stiffen thelr
the virtues of energy and

Indepemdents

lackbone,

iriith, As regards the second of these,
we o must add, to be sure, a certain
Lqualification. That  prosaie mood 1o

DESIGN: THE BIRTH OF TRAGEDY
{From the drawing by Arthur B. Davies,)

which we have just referred leads to
4 quaint migconception as to subject.
The Independents are too exclusively
absorbed in the delineation of every
day, and even squalid, types, It is wise
for the urtist to paint what on
about him, but New York life, for ex-
ample, Is not confined to the Easi Side
or to Bohemia Velasquez began by
painting the humble figures of

gors

riers of Seville, but it was not

hefore he dedicated himsell to the por

Htrayal of kings. The fact that we an.
ilmvu gtedd in o caterpillar need not pre-
:‘.-.Il' aur dellghting in a butterfly, Eut
i this we note in passing.  Once we have
| granted the Independents their prooc-
I'|||-.|1---r with net very attractive ol -
!-1-, we inay admire the wat and the
{ 2kin tih which they o thelr work
There have the tinal souree of tl
genuine pleasure to be extraocted from
thig exliibition. 1t i= in=spiriting (o conn
| 1 antact with a4 compuany of artist

rs desirons of Keeping their «

danger to which many if not all of the

Independents are exposed, and that is
the danger of scorning formula,
only to become hidebound in the culti-
The reflection is in-
a painter like Mr

one

vation of avother,

vited especially by
Robert Henrl, In his revival of the
mode of Manct he has done a gl

his | Technically
badegones, the peasants and water car- L phisticated ani
long L and

quantity of prodigiously clever wiork.
he is one of the maost
ol
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ihle our  palnters

in precisely the right

he
when he made the portralt of

when is

moid, s
a child ealled ““The Red Top' he gives
lus o lasting satisfuction, This is tech-
nigue thnt worth while, technigu.
vieaked upon a little slice of life il
somehow endued with the bre ith of in-
lividunlity fiut when we contemplite
i I | e in Motion v full-
length nude, | in no splrit -
) LA ¢ think sutomatically of &
ehef d'vende like Bouguerciu, At bottom
this et ke the motive chariacter -
igtic of the FPrench Academiclan, savors
jof the all worn studio mechani=m. It

MISCELLANY

Some Further Incidents in a

Crowded Season.

The Photo-Secession Gallery is filled
with photographs by Mr. Alfred Stieg-
| litz. It is interesting to see them there,
| but we cannot forbear noting that If
|any worker with a camera might have
{ ‘laimed admission for his prints at the
Salon of the Independents it is Mr.
| Stieglitz. Visitors at the Armory, when
| they are studylng Matisse and the rest,
|may well recall that it was in the
! Photo-Secession Gallery that so many
(of the “revolutionaries” were first in-
Ilrnduced to the New York public, With
| his delightful breadth of mind, his en-
thusiasm for liberty and all those who
fight for it, Mr. Stieglitz has been an
exemplary pionecr. He, too, like Mr,
Davies and the other leaders in the
Association of American Painters and
Sculptors, has been content to show
new things on his walls and leave the
spectator utterly free to judge for him-
self. His liberality is a noble tralt, and
there is no better occasion than this
sne for offering it a publie tribute.

|
|
|

Yesterday there was opened at the
telnhardt Gallery a loan exhibition of
portralts hy Sargent, Sorolla, Boldini,

Besnard, Melchers and others. Tt will
last until March 15.
Twelve pastel portraits by  Danlel

Gardner have bheen placed on exhibition
at the Cottier Gallery,
English artist who enjoyed the favor-
able opinion of Reyvnolds. He died in
"London in 1803, One of his portraits
was sold In 1008 for 85550, He s
practically unknown here, a fact lend-
ing special interest to this exhibition.

A number of paintings hy Mr. Walter
| Gay, the Amerlcan artist, who has long
lived in Pariz, will be placed on view
this week at the Gimpel & Wildenstein
Gallery. Among the pletures are sev-
eral from private collections here and
abroad, one has been lent by the Met-
ropolitan Museum, and another comes
Luxembourg., Presumably
this collection will illustrate the work
to which Mr. Gay has for some years
confined of interiors
| which turn decoration and furniture to

fromn the

himsell, studies

charming pictorigl purpose.

It ix good that the memorial
exhibition in the gallery of the Berlin

news

the show has bheen extended to March 8,
|

i The current exhibition at the Mac-
beth Gallery i glven to paintings by
CMre, 1L Frieseke, He s one of the
cleverest of the vounger men, showing

color and a capital feel-
interlors and

| gl taste in
Hght,
in his zarden scem

ing for bath in his

More iles are announced to take
pluce at the American Art Galleries,
Next Wednegeday an exhibition will

beggin there of the first part of the col-
formed by Mr. A, W. Drake,
known for many years both as art ed-
ftar of “The Magazine” and
as an amateur of all manner of inter-
esting ohjects. This instalment of his
collection iz composed of antlque sam-

lec tion

Century

Pilers and  needlework, old bandboxes,
cglass bottles, pewier, silver cups and
lwdles, finger rings, snuff boxes, oil

paintings and prints. They will be sold
ot Monday, March 10, and the five fol-

Gardner was an |

Photographic Company of the works
of the late Robert Blum is not to be |
vlosed at onoes Following the urgent
request of o number of connoisseurs

My ohject heing to trace all the
ficers of this regiment, now the
Queen's Own Hussars, as [ am g
have been for some time engaged =

history, perhaps =ome of yvour rqo,‘h"'
may be able to throw light on the mag.
© activg

—_—

ter. Apparently the George W,
ton in question was never on th

%
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THE RED TOP
(From the painting by Robert Henrly
h et i N AR

list, and [ have been quite unabls gy
find the name mentloned elsewhere

the Record Office military manuscripty
Naturally, If the fact that Washingtey
was ever appointed to the regiment
true, even if only en second, it wonlg

o be worth recording and would be, mops.

over, of interest both in this country

and America. I am, sir, vours o

ently, C. R. B. BARRETT.
R. V, & L., Whitehall, 8, W, Jan, B,

—
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PAINTINGS ||

AND |

Water Colors |
Selected Etchings

Frank Bran_;,‘wyn
Hedley Fitton

)
' tlowing afternoons, and on the evenings
FAMILY GROUT Ir March 12, 13th and Ldth. Side by
; teude with the Drake exhibition there
¥eim RUINEHE {8 W BLUIRGISHACH G !\\|l1 e one of the finished paintings,
L water colors, sketches and studies left
ppont the object, to paint it with un | woorial work, sound in 2 way, "Ly the late Julian Rix. This callection
Hilelity  to nature v o | Hke Bouguereau but =till professort will be sold on the evenings of March
nanfully willing to et themselves ko Ome divines the proficient teacher, surde | 10 and 11
| uridl wttet ai all, from thisiof his recipe, Khowing so well how l . .
Laolit of view, that they have added | deaw and model in just that way, but | Nest Wednesday, Thursday and Fri-
[ nothing to our store of artistie ldeas Hin the long run transmitting to this ,iiu_\ evenings there will be a sale at the
To b genuine I8 to be of some slg- | pupil only o certain uninspived adroit- P Anderson Galleries of prints and draw-
| niicanee in the world, and the honest | o There o pergonality  hers lll'-,'.:" gelected from the portfolios of a
!rnl-.. 1 vigor of these men (s by itself ! Nelther s there any style Thee figure :\\i'il known New York collector. It
| enough to inspire sy mpiths Further 11,‘,..‘ and moves, no doubt, and vet us i“l” dispose of prints by Rembrandt
more, Lo note their poverty of inventio L work of art the canvas seems empmy |:|ml Durer, eighteenth century French
i« not by any mesns to say that they | That, we repeat, is what the Indepen- | eNRravings, rare American  portraits
L are bankrupt of personality, that ind - Ldents have to fear. The artist cannot | and views, and a quantity of etchings
Iyensable ingredient of good art. Though | live by manual dexterity alone. He must | by Whistler, Haden and others. Draw-
bic imposeible here to traverse the |||hm|\ and feel, and, above all. he must | ings by Rowlandson, Cameron, Cosway
i Wow i detail, minutely  appradsing | strongly  individualize what he does l.-ml others also figure in this collection. |
pleture after pieture ina portentously | Whether this memorabie sulon g8 to .
:Jnru'- colleetion, we must pruse it only | prove a really helpful and ruuu!ru.-n*.'--l WHAT WASKINGTONWASTHI.,?-
Lor @ moment on one or two leading | influence or is presently to be forgotten A letter to The London Telegraph.
].-.;.. We cannot ignore the distine- having provided no more than the! [In your ilit_t'rr'ﬂiltm notice of Wash-
for sl the power which Mr Davies | pas=ing sensation of & winter, depends :Illll‘il."Illl':.I::;|l:_.;I_rﬂ__Im'mi;:::‘mts!:\‘l{:_‘?rrgT“‘I,:i‘f{l'
B In B “Design, Birth of Trag- Laltogether upon the sertousness of 1he regard to Washington and a commis-
iy and In the other drawing of 2 changes flowing from it. Are the In- | Ston in the British army,. That he was |
et o W hange near D | dependents 1o reveat, cavi man in bis| 207 08 REMARY G S, IO
[ here, for once, at least, we meet a{own way, Me. Weir's deeply significant | on that date is to be belleved. But it is
Pman of ideas and @ man with distine- - - =TS =
tion of stvle There is gowd rea i
son, tuo, for lingering before  the
[four or five paintings by  George N e ST \}?,«""ﬁ’i" }ﬁ.*%\"“‘
Bl low s His “Docks in Winter,” g h PRERE e g B
!].H “Polo Crowd” and his “Circus” |
;_-,t.um- him @8 an  artist with  an i' : :
:-llll‘.'uni. of hig own, a powerful tech- + .

"mique, the makings of a style, and a

ldynamic ferce which stirs ns as we
Lire stirred by some trlumphiont mascu
|

| Tine gestur In his work, too, as in

Dypueh eles that the exhibition contidns,

| we meet the note of eharacter, Human
| beings are portrayed as such, 10 the
Hindependents  necomplish any  reform

n contemyperary American art, it prom-

1|‘-r"\- to be the abolition of the lay lgure |

uthiles L

e th sWweeping away
| studio rubbish, the r-
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The Future of the Independent

$ Movement,
thiut  pitfall  the
gearcely need to e wary.

encounter the disastrous mistake of

Independents
Their avold-

o

ance of It s Instinetive, There I8 no
necessity of warning Mr. Guy Pene
Du Bois against the mannikin,  His

little studies of New York types, full
of technieal promise, also show that he
has the root of the matter in him and
is feeling his way toward the very
casence of character, But there is one
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MORNING.
the painting by

(From

Walt Kuhn)

cxperience”? Are they to use thelr tech-
nigue  in highest service of that
truth and energy in which they are so
rich, and prove that they have some-
thing to say to which people of dis-
crimination are willing to listen? They
cannot burke these questions, and, if
the wholesome atmosphere of the exhi-
hition goes for anything, they will not
try to. R G

the

v Just possible that he was given a com-
mission us an Infant—a custom then in
cvogue. In the Public Record Offlee, sec,
w. 0. 20, No. %), folio 44, we read:
“Washington, George, Gent, to be
cornet en second in the Queen's Royal
Regiment of Dragoons, commanded by
Lieutenant General Sir John Cope. 14
March, 174-4" He would then have
been 12, 1 have searched everywhers
to discover the ldentity of this George
Washington, but in valn,
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